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FOREWORD 


N the democratic Western world, the idea of the majority has always had a 
] factitious importance among the philosophers of the system. It attained 
the dignity of a Latin proverb about the voice of the people, but one must 
confess that for the most part it has remained a convenient political device for 
settling differences of opinion without the breaking of heads. And in the realm 
of taste we must concede that leadership in highly civilized communities has 
seldom come from the many-voiced, although there have been times, as in the 
Greece of Pericles, and in Medicean Florence, when there seemed somehow to 
be a closer relationship between the shape of the major art-forms and that of the 
minds of the people. 

The whole antinomy between the democratic dogma on the one hand, and the 
aristocratic implications of informed criticism on the other, has bedeviled the writ- 
ings of well-meaning thinkers for decades. Much as this generation may dislike 
the word ‘leadership’ and the odium attached to it, we had better begin by admit- 
ting that in such matters it is pretty hard to do without it, and we should be prop- 
erly grateful to those who have had the energy, the means, or the taste to supply it. 
Not the least of them were the late John N. Willys, automobile manufacturer 
and sometime U. S. Ambassador to Poland, and Mrs. Willys, who used their 
great wealth to surround themselves—in the midst of an active traffic in affairs— 
with the art-products of our historic culture; and to supply, by the vigor of their 
example, something of that leadership. It is indeed impossible, in this sourly 
pragmatic age, to overemphasize the necessity of persuading the public that a 
Memling is at least as important as a motor car, and (for the benefit of those who 
are stimulated by this thought) a good deal rarer. 


eK ck 


The Willys collection of paintings is in fact the most notable to appear at 
public sale in America since 1928. Although small in number, it is remarkably 
representative of the main directions taken by European painting from the fif- 
teenth to the close of the eighteenth century. 

Chronologically it begins in Flanders, with the brilliant Portrait of a Youth 


by Hans Memling shown at the New York World’s Fair in 1939, and conveying 
within its few square inches the whole breadth of that astonishing civilization 
of merchant-princes and artists which flourished on the flat plains of the North, 
and brought the art of portraiture to a peak never afterwards excelled. From 
Flanders we return to the cradle of the Renaissance in Italy, with two notable 
tondi by Lorenzo di Credi and Raffaellino del Garbo, and the majestic Giovanni 
Bellini Madonna and Child, also in the World’s Fair collection. The Bellini 
group, painted about 1488, is the original of one of his most famous compositions, 
and the painting has been discussed at length by Mr Bernhard Berenson, who 
places it in “a phase of his activity to which belong some of his noblest and most 
fascinating creations, those in fact which until not long ago were regarded as 
the most, almost as the only, representative ones.” Mr Berenson states flatly that 
to his knowledge there is only one other painting in American private or public 
collections executed as well as conceived by Giovanni Bellini. 

In the seventeenth century, the leadership in painting passed by tacit consent to 
Holland, and the catalogue contains five major works of this period. The Rem- 
brandt A Pilgrim at Prayer is a masterpiece of 1661, the year the famous Syndics 
in the Rijksmuseum was begun, and one of the most richly productive years of 
the painter's career. We cannot better describe this superb profile portrait than 
in the words of Dr Wilhelm von Bode: “It is a magnificent study of character, 
rich in graduation, in spite of the absence of local tints, luminous in coloring, 
broadly treated, and in its way perfectly elaborated.” The picture has been 
widely exhibited, and is indeed one of the most famous Rembrandts in America. 

The breadth of the Dutch civilization at this time may be measured by con- 
trasting the Pilgr7m with the superb contemporaneous Frans Hals portrait of 
Joseph Coymans; a deep religious emotion expressed in broad harmonies and 
full chiaroscuro is here replaced by flashing brushwork and an incisive and 
worldly insight. Both portraits had their counterparts in the qualities of the 
Dutch character in its heroic period. The little Lawghing Child from the Edgar 
Speyer collection is a striking interpretation in the popular idiom, and is one of 
the delightful series of Hals’ volatile portraits of urchins. 

Dutch landscape painting 1s represented by one of its two greatest masters, 
Meindert Hobbema, in the Vzew of a Water Mill, known to an earlier generation 
of American collectors in the Yerkes sale of 1910. A major composition, it 
exhibits to perfection the complexity of planes and the perspective avenues 
which wind through Hobbema’s landscapes with an intricacy never excelled in 


depth of analysis. The last great division of seventeenth century Dutch painting 


is the genre, of which we have a charming interior with figures, The Musical 
Party, known for nearly a century as a Pieter de Hoogh, and more recently argued 
by Dr Valentiner as the work of his a/ter ego Hendrik van der Burch. Here is 
light and sound and summer air, and all the subtle transitions from outdoors to 
indoors, in the compass of a canvas of moderate size. 

The Flemish tradition, epitomized by works of Rubens and Van Dyck, 
leads inevitably to a mention of that other country where the Flemings played 
their greatest role, namely Spain, which finally emancipated itself from foreign 
influences in the person of Diego Velasquez. His Portrait of a Girl, probably 
one of his daughters, is, we believe, the first important portrait by the master— 
whom some call the greatest of all painters—to appear in these galleries at public 
sale. It was shown at the definitive Spanish Exhibition at the Metropolitan Mu- 
seum of Art in 1928, and again in New York at the World’s Fair eleven years 
later. The picture is perhaps most notable for its quality of unstudied intimacy, 
which is further pointed up by the informality of the sitter’s costume, the whole 
expressed in one of the painter’s most striking profile compositions. 

The eighteenth century appears in the work of Guardi, the last great Venetian; 
in a characteristic French court subject by Vigée-LeBrun, Madame Elisa- 
beth of France, sister of Louis XVI; and in a group of eleven portraits by the 
leading British masters, including Romney, Gainsborough, Hoppner, Raeburn 
and Lawrence. The British school of this period has been favored by almost all 
the great American collectors, and has concerned itself to a preéminent degree 
with the pictorial interpretation of the idea of aristocracy, into which 1s inter- 
woven a quality of sentiment which distinguishes them subtly from the French. 
The most important works of the group are Romney's Lady Ramsay, and Mrs 
Molony, the charming portrait of Lady Catherine Ponsonby by Gainsborough, 
and one of Lawrence’s coronation portraits of King George IV, in robes of state. 


- + + 


The art property of the collection, and the furniture and appointments of the 
house at Center Island, L. I., and of the apartment at 820 Fifth Avenue are con- 
tained in two consecutive catalogues. We do not propose to enumerate here all 
the categories of this extensive collection, which ranges from the furniture of the 
Italian Renaissance to the fine silver of the reign of George HI. 

Mr and Mrs Willys’ taste, however, was notably reflected in a small but ex- 


tremely fine group of eighteenth century French furniture, which includes a 
choice Louis XV suite of six fawteuils and a canapé in Aubusson silk tapestry, 
known as the ‘Marie Antoinette’ suite; a Louis XVI inlaid acajou and palisander 
secrétaire a abattant inset with a Sévres porcelain plaque, by J. C. Elleaume, M.E., 
whose stamp also appears on a Louis XV inlaid kingwood writing table; a Louis 
XV tulipwood and harewood marquetry tambour-front table a rognon by the fa- 
mous Léonard Boudin; a Louis XV Gobelins silk tapestry fire screen, signed by 
the chef d’atelier Neilson, with child subject after Boucher; an exceptionally fine 
Louis XV amaranth and harewood marquetry bonheur du jour with poudreuse; 
and a Louis XV secrétaire a abattant with marquetry inlay of chinoiserie 
figures pursuing butterflies. We have dealt elsewhere at length with the 
achievements of the French ébénistes, and will only restate our opinion of the 
exceptionally high merit of this portion of the collection. The handsome Empire 
silver garniture by Odiot, from the Demidoff collection, is described at length in 
the catalogue; but something more must be said of the magnificent Gobelins Don 
Quixote tapestry after Coypel, signed by Audran, the genre of which has the 
depth and liveliness of a fine painting, and is surrounded by an ornamental frame 
of unsurpassed excellence of design. 

Side by side with the sophistication of the furniture of the d/x-huitiéme may 
be ranged the brilliant virtuosity of the Chinese porcelains of the reign of K’ang 
Hsi, the apex of technical excellence in Oriental ceramics. The Willys ‘black 
hawthorn’ vases are well known, and the large baluster-form beaker painted with 
hydrangea branches—or according to some botanists, guelder roses—is one of 
the most perfect specimens of its kind, and in exemplary condition. The single- 
color porcelains of the great period include two sang de boeuf point bottles, an 
apple green /ang yao jar, two turquoise blue vases and two well-matched speci- 
mens in camellia leaf green, together with an unusual squat gallipot of a rosy 
peach-bloom color, which defies accurate classification. A few exceptionally hand- 
some table lamps, in antique carved jade and other semi-precious minerals, may 
be remarked. 


LES PLE Ay EY.AM 
MAXINE HARRISON 


CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the following terms 
and conditions: 


1. The word ‘Galleries’, wherever used in these Conditions of Sale, means the Parke- 
Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the prop- 
erty to be sold, but it does not warrant the correctness of description, genuineness, authen- 
ticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be for 
a single article even though more than one article is included under a numbered item in the 
catalogue. If, however, the articles under any one numbered item are designated as a “Lot” 
then bids are to be for the lot irrespective of the number of articles described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of any 
dispute between bidders, the auctioneer may, in his discretion, determine who is the suc- 
cessful bidder, and his decision shall be final; or the auctioneer may reoffer and resell the 
article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which is 
merely a nominal or fractional advance over the previous bid, may be rejected by the auc- 
tioneer, in his discretion, if in his judgment such bid would be likely to affect the sale 
injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the Galleries 
immediately following the sale thereof, and payment of the whole purchase price, or such 
part thereof as the Galleries may require, shall be immediately made by the purchaser 
thereof. If the foregoing condition, or any other applicable condition herein, is not com- 
plied with, the sale may, at the option of the Galleries, be cancelled, and the article, or lot, 
reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale without 
-feserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the fall 
of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole risk and 
responsibility. 


9. Articles sold and not paid for in full and not taken by noon of the day following the 
sale may be turned over by the Galleries to a carrier to be delivered to a storehouse for the 
account and risk of the purchaser, and at his cost. If the purchase price has not been so 
paid in full, the Galleries may either cancel the sale, and any partial payment already made 
shall thereupon be forfeited as liquidated damages, or it may resell the same, without notice 
to the buyer and for his account and risk, and hold him responsible for any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be delivered 
in as good condition as the same may have been at the time of sale, the sale will be can- 
celled, and any amount that may have been paid on account of the sale will be returned to 
the purchaser. 


11. Unless purchased for resale, the buyer will be required to pay the Federal Excise Tax 
equivalent to 10 per centum of the price for which sold on jewelry, clocks, silver, gold, 
furs, etc. However, articles of these categories sold for certain classes of consignors are 
exempt from this tax. Items in this catalogue subject to the Federal Excise Tax are 
designated by an asterisk (*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay the 
New York City sales tax of 1 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and conditions as 
it may prescribe, but without charge for its services, will undertake to make bids for respon- 
stble parties approved by it. Requests for such bidding must be given with such clearness 
as to leave no room for misunderstanding as to the amount to be bid and must state the 
catalogue number of the item and the name or title of the article to be bid on. If bids are 
to be made on several articles listed as one item in the catalogue, the request should state 
the amount to be bid on each article, unless the item contains the notation ‘Lot’, in which 
case the request should state the amount to be bid ‘‘For the Lot’’. The Galleries reserves 
the right to decline to undertake to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by purchasers but 
will not be responsible for the acts of such carriers or packers in any respect whatsoever 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or by 
public announcement by the auctioneer at the time of sale. 
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CATALOGUE -NUMBERS I “TO 36 INCLUSIVE 


Nineteenth Century Paintings 


JOSE WEISS 
BRITISH: 1859-1929 


1.L:INONDATION. A wide river overflowing its banks, with trees growing on 
the flooded shore in the foreground, a skiff moored nearby. Signed at lower left 

Vy ~ JOSE WEISS. Panel: 614 x 10lf inches 
From the Reinhardt Galleries, New York 


JAN ZVETELIEF TROMP 
DutTcu: 6. 1872 


: 2. MORNING MARKETING. A peasant girl in blue apron and sabots, carry- 
: ing a spade and basket, accompanied by a small boy and followed by a dog. In 
/: 7) (= the left background a group of villaze houses. Signed at lower left J. ZVETELIEF 

TROMP. 13 x 1714 inches 


From the Reinhardt Galleries, New York 


LOUIS ASTON KNIGHT 
AMERICAN: J. 1873 


3. LAST RAYS OF EVENING. A narrow winding stream flowing between 
: green meadows in the late afternoon sunlight. Tall trees in full foliage grow 
Pl o-0 either bank reflected in the rippling water. Signed at lower left ASTON KNIGHT, 

Paris. 2514 x 3214 inches 
From the Reinhardt Galleries, New York, 1910 


EVART PIETERS 
DUTCH: 1856-1932 


4. INTERIOR. Cottage interior, with a peasant woman in green blouse and 
D. -brown apron, seated before a partly curtained window sewing. At her side is a 
wicker cradle and toys strewn across the flagged foreground. Signed at lower 
right E. PIETERS. 24 x 20l/, inches 
From the Reinhardt Galleries, New York, 1910 


T 


V 
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[ NUMBER 5] 


JEAN JACQUES HENNER 
FRENCH: 1829-1905 

5. IDEAL HEAD. Portrait of a young girl depicted at bust length in profile to 
the left, wearing a blue gown, with scarlet kerchief tied about her auburn hair. 
A strong light falls from upper left. Dark background. Signed at lower left J. J. 
HENNER. 1334 x 814, inches 
From Julius Oehme, New York 

From the Reinhardt Galleries, New York, 1910 

[See illustration } 
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NARCISSE VIRGILE DIAZ DE LA PENA 


hos vs FRENCH: 1807-1876 

6. FOREST AT FONTAINEBLEAU. Interior of a forest with the sunlight 
penetrating the foliage and brightening the trunks of the trees. In the fore- 
ground, a small pool surrounded by gray boulders and russet shrubs. Blue sky 
reflected in the water. Signed at lower left N. DIAZ, and dated ’7o. 

Cradled panel: 33 x 2614, inches 
From Boussod Valadon et Cie, Paris 
From the Reinhardt Galleries, New York 


Exhibited at the Toledo Museum of Art, Toledo, O., 1913 
{See illustration} 
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EVART PIETERS 
DUTCH: 1856-1932 


7- MEALTIME. Cottage interior with two peasant children, one a young flaxen- 
Wj haired girl in wine-red dress, seated cooking before a fire; the other a child in 


10 2 ~ brown cap and blue blouse sitting at her side. Behind them a boarded stall and 


f window. Signed at lower left E. PIETERS. 4714, x 36 inches 
From the Reinhardt Galleries, New York, 1910 


{ See illustration } 
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WILLIAM ADOLPHE BOUGUEREAU 
FRENCH: 1825-1905 


gs. L’AMOUR AU PAPILLON. Nude figure of a child with curly flaxen hair 
and white wings, seated on the wall of a fountain with wildflowers growing at 
his feet; his quiver, arrow and bow at his side. One hand rests on his knees while 


A 4 Do sie reaches with the other for a butterfly perched on his arm. Wooded back- 
ground with glimpses of sky. Signed at lower left w. BOUGUEREAU, and dated 
1888. 46 x 27 inches 
From Goupil & Co., New York 
Recorded in Marius Vachon, IW. Bouguereau, 1900, Pp. 156 


{ See illustration } 
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Old Masters of the 
Italian, Flemish, Dutch and Spanish Schools 


LORENZO DI CREDI 
FLORENTINE: 1456-1537 


9. VIRGIN AND CHILD WITH S. JOHN. The Madonna at the right, in 
rose-crimson robe and mazarine blue mantle, kneels in adoration before the nude 
Christ Child, Who lies upon the ground on a light blue cloth, leaning against a 
white cushion. Behind Him is the infant S. John, wearing a transparent white 
garment covering his back, tied with a blue girdle; he holds a slender reed cross, 
and kneels with hands folded in devotion. Landscape background, with trees 
and high terraces overlooking a band of water, the buildings and turreted towers 
of a castle seen on the farther shore at the foot of a hill. 
Tondo, panel: diameter 35\/ inches 
Note: Described when in the Alexander Barker collection as ‘“‘fine and original’ by 
Crowe and Cavalcaselle (vide infra); and by Dr. Waagen (vide infra) as follows: ‘The 
head of the Virgin beautiful. Of more powerful modelling than usual, and broader in the 
folds of the drapery.” 
A bound and printed brochure accompanies the painting. 
Collection of Alexander Barker, Esq., London, 1874 
Collection of Octavius E. Coope, Esq., Rochetts, near Brentwood, Essex, 1910 
From Duveen Bros., New York 
Exhibited at the British Institution, London, 1860 
Exhibited at the Burlington Fine Arts Club, London, 1871 
From the Reinhardt Galleries, New York, 1915 
Described in Dr. Waagen, Galleries and Cabinets of Art in Great Britain, etc., 
1857, vol. IV, p. 73 
Described in J. A. Crowe and G. B. Cavalcaselle, A New History of Painting in 
Italy, 1909, vol. I, p. 384 
Described in Ralph Flint, John N. Willys Collection, International Studio, Feb- 
ruary, 1925, vol. 80, pp. 367-8 


{ See illustration } 


[ NUMBER 9 } 


PSEUDO-PIER FRANCESCO FIORENTINO 
FLORENTINE: XV CENTURY 


10.MADONNA AND CHILD WITH S. JOHN THE BAPTIST AND 
AN ANGEL. The Madonna, in crimson gown and saffron-lined dark mantle 
with white wimple, is kneeling in adoration before the Christ Child, Who lies 
in the foreground wrapped in a white cloth. The youthful S. John the Baptist 
in hair shirt, holding his reed cross, is kneeling at the left with folded hands. 
At the right is a child angel with scarlet mantle. Gold background with a hedge 
of red, pink and white roses. Gold du/ino halos. 

Tondo, cradled panel: diameter 3114; inches 

Note: Mr Bernhard Berenson gives the tondo in the Sinalunga Gallery, which is 


Or 7) 
Pj [= . 2 . : ° . . 
F ae , almost identical with the above except for the angel in adoration at the right, to the artist 


known as Pseudo-Pier Francesco Fiorentino. 


Mr F. Mason Perkins, in an opinion given in 1925, believes the above to be by the 
same artist. 


Other examples of the composition exist, one in the National Gallery, London. 


A bound and printed brochure accompanies the painting. 

From the Palazzo Rossi Collection, Bologna 

From Duveen Bros., New York 

From the Reinhardt Galleries, New York, 1915 

Described in Ralph Flint, John N. Willys Collection, International Studio, Feb- 
ruary, 1925, vol. 80, pp. 367-8 

Described in Raimond Van Marle, The Development of the Italian Schools of 
Painting, 1931, vol. XI, p. 450 (as by Prer Francesco Fiorentino) 


{ See illustration ] 
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GIOVANNI BELLINI 
VENETIAN: ¢. 1430-1516 


11. MADONNA AND CHILD. Half-length figure of the Madonna, in rose- 
red gown and hooded blue mantle lined with saffron, with white wimple cover- 
ing her brow. She supports the nude Child Who stands on a marble parapet, 
facing half-right, with both hands reaching about her neck. Behind her is a 
green cloth-of-honor which partly screens a blue sky and fleecy clouds, and a 
landscape with a green hillside seen at the right, a distant blue mountain and 
castle at the left. Signed below on parapet IOANNES BELLINVS. 

Panel: 2934, x 2314, inches 

Note: Mr Bernhard Berenson, in his article on the above painting (v. infra) writes: 

“Mr John N. Willys of Toledo, Ohio, has recently acquired a Madonna (Fig. 1) by Giovanni 

Bellini which we welcome the more gladly as it must have been painted two or three years 


later than any of those that we have studied hitherto. It thus enables us, without leaving our 
country, to follow Bellini up to a phase of his activity to which belong some of his noblest 


pe and most fascinating creations, those in fact which until not long ago were regarded as the 


most, almost as the only, representative ones. It was the period when he painted such 
universal favorites as the Madonna of the Two Trees, the Little Allegories of the Venice 
Academy, the Uffizi Meditation upon the Mystery of the Tree of Life, the Murano Altarpiece, 
the Frari Triptych, the Venice Madonna with Paul and George, etc. etc. 


“In Mr Willys’ panel we see the Blessed Virgin against a green curtain which partly 
shuts out a vitreous gray landscape. The sturdy Child playfully attempts to rouse her from the 
brooding melancholy into which she has sunk, but He caresses and embraces her in vain. Her 
mood is nearly the same as in the famous Madonna of the Two Trees, but is heavier still, 
for there the Child does not struggle to distract His Mother, and does not pointedly fail. 
As pattern also, the two masterpieces are singularly alike, ours being in a sense but a variant 
of the other. The differences are not all to the disadvantage of ours, although one would 
not for a moment suggest a rivalry with that supreme achievement. 


“As that picture is dated 1487 and as Mr Willys’ is in every other respect so close to 
it, we can safely assume that in point of time as well they belong together. The only question 
is which is earlier and which later. My answer is that the American work is later, and for the 
following reasons. Despite the fact that the action of the Child possibly harks back to a lost 
Mantegna of about 1470 now represented by some such design as the Tresti Madonna, and 
although anticipated in exact type and proportions by the Child of the earlier Oldenburg 
Madonna and by that of the Presentation in the Temple, He is closest of all to the one in the 
Frari Triptych of 1488, and to some of the children in the Uffizi Allegory. Furthermore, the 
lead of the blessed Virgin is nearer to that of the Madonna in the same triptych and points 
forward to a still later one, the National Gallery Madonna. It should place its execution there- 
fore, between the Madonna with the Trees and the Frari Triptych, but nearer to the last, and 
thus early in 1488. 


“A nearly contemporary copy of Mr Willys’ picture may be seen in the Vicenza Gal- 
lery, but it has lost all importance now that we know the original. Far more interesting is 
Antonio de Saliba’s Madonna at Berlin and the question of its relation to ours. As is evi- 
dent . . ., the resemblance between the two designs comprises everything except the head of 
the Virgin, the action of the Child’s hand, the curtain and the landscape, so that one wonders 
whether de Saliba had ours before him, inventing the alterations, or, as would be quite likely, 
had in mind a variant from Bellini’s hand, which he copied outright. . . . 


- “To my knowledge there is no other work in American private or public collections 
executed as well as conceived by Giovanni Bellini except Mr Frick’s St. Francis .. .” 


| Continued 
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Compositions similar to the above, according to Dr Gronau (v.7.) are in the Vicenza 
Museum, and the Antonio de Saliba’s Madonna at Berlin, as mentioned by Berenson, and 
Madonnas from the Zoubaloff Collection, the Stillman Collection (New York, 1927, no. 32) 
and from the Stroganoff Collection, Rome. 

Among the superb collection of Renaissance paintings exhibited at the New York 
World’s Fair, this picture was selected as “One of the finest Madonna compositions of the 
master, in an unusually good state of preservation.” (vide infra, 1939) 


Painted about 1488 

Collection of Sir George Campbell, Garscube, Glasgow, Scotland 

From Duveen Brothers, New York 

From the Reinhardt Galleries, New York, 1916 

Exhibited at the Reinhardt Galleries, New York, I9QT5 

Fiftieth Anniversary Exhibition, Metropolitan Museum of Art, New York, 1920 

Loan Exhibition of Primitives, Knoedler Galleries, New York, 1929, no. 4 

Exhibition of Masterpieces of Art, New York World’s Fair, 1939, no. 9, illus- 
trated in the catalogue 

Described and illustrated in Bernard Berenson, Venetian Painting in America, 
1916, pp. 92-5, illustrated fig. 43 

Described and illustrated in Bernard Berenson, A Madonna by Giovanni Bellini 
Recently Acquired by Mr Willys, Att in America, June, 1916, vol. 4, pp. 
204-7, illustrated p. 205, fig. 1 

Described in W. M. Ivins, Jr., Italian Paintings, Bulletin of the Metropolitan 
Museum of Art, New York, July, 1920, vol. xv, p. 164 

Described and illustrated in Gino Fogolari, La Pittura V eneziana in America, 
Rassegna d’Arte, May, 1920, p. 125, illustrated p. 120 

Described and illustrated in Ralph Flint, John N. Willys Collection, Intetna- 
tional Studio, February, 1925, vol. 80, pp. 364 and 366, illustrated Pp. 365 

Recorded and illustrated in Georg Gronau, Giovanni Bellini (Klassiker der 
Kunst) , 1930, p. 213, illustrated p. 131 

Recorded in Bernhard Berenson, Italian Pictures of the Renaissance, 1932, p. 72 

Described and illustrated in Lionello Venturi, Italian Paintings in America, 
1933, vol. II, plate 391 

Described in Raimond Van Marle, The Development of the Italian Schools of 
Painting, 1934, vol. Xv, p. 560 (note) ; and 1935, vol. xvu, pp. 274 and 294 

Described in Luitpold Dussler, Giovanni Bellini, 1935, p. 143 

Recorded in Bernhard Berenson, Pitture Italiane del Rinascimento, 1936, p. 62 

Described and illustrated in Carlo Gamba, Giovanni Bellini, c. 1938, p. 105, 
plate 106 

Described and illustrated in George Henry McCall, Catalogue of European 
Paintings and Sculpture from 1300-1800 (edited by William R. Valen- 
tiner), New York World’s Fair, 1939, p. 6, no. 9, plate 23 

{See illustration facing page 10] 
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RAFFAELLINO DEL GARBO 
FLORENTINE: 1466-¢.1524 
12, MADONNA AND CHILD WITH S. JOHN AND AN ANGEL. 
Three-quarter-length figure of the Virgin, seated upon a parapet to half: lett 


holding the Child in a transparent tunic Who stands upon her knee, resting His 
head against her cheek. She wears a green mantle lined in lighter green, with 


_a veil wimple and striped scarf; and holds an open gospel in the left hand. At 
the left is the infant S. John in hair shirt and red mantle, with hands folded in 


adoration; at the right, an angel, seen behind the parapet, in violet gown with 

red sleeves. Landscape background with trees and buildings and distant moun- 

tains. Tondo: diameter 35 inches 

From the Reinhardt Galleries, New York, 1921 

Illustrated in Ralph Flint, John N. Willys Collection, International Studio, Feb- 
ruaty, 1925, vol. 80, p. 367 (erroneously captioned as by Lorenzo di Cred?) 

Recorded in Bernhard Berenson, Italian Pictures of the Renaissance, 1932, p. 479 
(described erroneously as Madonna and Two Angels) 


Recorded in Bernhard Berenson, Pitture Italiane del Rinascimento, 1936, p. 411 
(described erroneously as Madonna e due Angelt) 


{ See illustration } 
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HANS MEMLING 
FLEMISH: 1430-1494 


13.PORTRAIT OF A YOUTH. Bust-length portrait, looking to half right, 
of a youth with auburn hair falling to his shoulders; wearing a black high 
crowned cap, white doublet striped in black, and black jerkin. The left hand rests 
on an invisible parapet, holding a scroll between the tips of his fingers. Land- 
scape background with trees and distant hills, and swans seen on the winding 
stream at the left. Cradled panel: 14 x 9 inches 


Note: Dr Max J. Friedlander, after examining the above picture, wrote to Mrs 
Willys: “I was greatly interested in the Memling portrait from the Taylor Collection which 
I saw at your place. It is positively a characteristic work of the hand of the master.” (The 
above letter is published by Esther Singleton, v.7.) 


In Dr Friedlander’s article on the Memling pictures in the United States (v.7.), he 
writes of the above: “The thick, long hair covering the brow entirely in the fashion of 
southern Europe, shows this portrait to be that of an Italian gentleman. Here, as in many 
others of his paintings, Memling has widened and strengthened his composition by adding 
a sunny landscape.” 


Collection of John Edward Taylor, Esq., London, 1912, no. 38, illustrated in the 
catalogue 

From Julius Bohler, Munich 

From the Reinhardt Galleries, New York, 1914 

Exhibited at the Toledo Museum of Art, Toledo, O., 1926 

Loan Exhibition of Flemish Primitives, Kleinberger Galleries, New York, 1929, 
no. 20, illustrated in the catalogue 

Loan Exhibition of Paintings of Women and Children, Reinhardt Galleries, 
New York, 1929, no. J, illustrated in the catalogue 

Century of Progress Exhibition of Paintings and Sculpture, Art Institute of Chi- 
cago, Chicago, 1933, no. 51 

Exhibition of Masterpieces of Art, New York World’s Fair, New York, 1939, 
no. 255, illustrated in the catalogue 

Described and illustrated by Max J. Friedlander, About Some of Hans Mem- 
ling’s Pictures in the United States, Att in America, vol. 8, April, 1920, 
pp. 108 and 115, illustrated opp. p. 108 

Described in Sir Martin Conway, M.P., The Van Eycks and Their Followers, 


1921, p. 239 
| Continued 


16 


3} 


{ NUMBER I 


Number 13—Concluded} 

Described and illustrated in Ralph Flint, John N. Willys Collection, Interna- 
tional Studio, February, 1925, vol. 80, Pp. 363, 366 and 367, illustrated 
P. 364 

Described and illustrated in Harry G. Sperling, Catalo gue of a Loan Exhibition 
of Flemish Primitives in Aid of the Free Milk Fund, preface by Dr. Max J. 
Friedlander, 1929, p. 74, no. 20, illustrated be75 


Described and illustrated in Esther Singleton, Old World Masters in New World 
Collections, 1929, pp. 174 and 176, illustrated pala 

Described in Max J. Friedlander, Die Altniederlindische Malerei, 1934, vol. VI, 
p- 131, no. 80 

Described and illustrated in George Henry McCall, Catalo gue of European 
Paintings and Sculpture from 1300-1800, edited by William R. Valentiner 
(New York World’s Fair) , 1939, p. 124, no. 255, and plate 52 


{See illustration facing page 16] 
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FRANS HAULS, THE ELDER 
DUTCH: 1580-1666 


14. LAUGHING CHILD WITH A DOG. Head and shoulders portrait of a 
laughing fair-haired boy with ruddy complexion, looking towards the observer, 
holding a dog over his right shoulder; his left hand visible. Light background. 
Circular panel: diameter 9 inches 

Note: Two similar paintings are described by Com. Hofstede de Groot and E. W. 

Moes (v./.). One in reverse composition is in the Glasgow Art Gallery (see Valentiner, 


Frans Hals, Klassiker der Kunst, 1923, p. 32), engraved by T. Gaugain. The other is 
from the collection of Albert Rothschild, Vienna. 


/ ; DA » Collection of Edgar Speyer, London 

/4 »& “ “From the Reinhardt Galleries, New York, 1919 

Loan Exhibition of Paintings of Women and Children, Reinhardt Galleries, 
New York, 1929, no. 9 

Described and illustrated in P. M. Turner, The House and Collection of Mr. 
Edgar Speyer, Burlington Magazine, September, 1904, vol. 5, p. 547, and 
P- 555, plate Iv A 

Compare E. W. Moes, Frans Hals, Sa Vie et Son Oeuvre, 1909, p. I10, Nos. 231 
and 242 

Compare C. Hofstede de Groot, Catalogue Raisonné of the Works of the Most 
Eminent Dutch Painters of the Seventeenth Century Based on the Work 
of John Smith, 1910, vol. m, p. 14, nos. 38 and 39 

Described and illustrated in Alfred M. Frankfurter, Paintings by Frans Hals in 
the United States, The Antiquarian, vol. 13, September, 1929, p. 32 

Illustrated in the New York Times, Rotogravure Section, February 24, 1929, 
pl. 4 


) 
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{ See illustration } 
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MEINDERT HOBBEMA 
DUTCH: 1638-1709 


15.VIEW OF A WATER MILL. An old mill, on the left, on a placid mill- 
stream which flows into the left foreground, bordered by trees and shrubs. On 
the right, a winding road leading through sunlit woods to the river bank, where 
a man and a woman stand conversing, followed by a cow and some goats. A 
youth in red jacket rests by the roadside in the middle distance. Under the trees 
are other figures and cottages. A dog swims across the foreground. In the left 
background, a shepherd with a flock of sheep. Wide blue cumulus sky. 
The figures are believed to have been painted by Adrian Van de Velde. 


3O00 @ 39 x 50 inches 


Note: Another version of the above composition was, at the time of publication of 
Hofstede de Groot’s Catalogue Raisonné (vide infra) in the collection of the Earl of Wemyss 
at Gosford House. Broulhiet also mentions the pictures sold in the Hauptmann sale (Paris, 
1897) and the Van Buuren sale (Amsterdam, 1925), and believes them to be identical with 
the Earl of Wemyss’ version. He illustrates and describes the present painting and the 
Wemyss painting as the only two versions of the subject by the artist. See Broulhiet (vide 


infra), pp. 390-1, nos. 96, 97 and 99. 

Collection of Mrs Whatman, London, 1900, no. 58, illustrated in the catalogue 

From Thomas Agnew & Son, London, 1890 

Collection of Charles T. Yerkes, New York, 1910 (entitled The Ford) 

From Duveen Bros., New York, 1910 

From the Reinhardt Galleries, New York, 1916 

Royal Academy Exhibition, London, 1890, no. 89 

Mentioned in C. Hofstede de Groot, A Catalogue Raisonné of the Works of the 
Most Eminent Dutch Painters of the Seventeenth Century Based on the 
W ork of John Smith, 1912, vol. 1v, p. 390, no. 109 (note) 

Described and illustrated in Ralph Flint, John N. Willys Collection, Interna- 
tional Studio, February, 1925, vol. 80, p. 370, illus. p. 371 

Described and illustrated in Georges Broulhiet, Mezndert Hobbema, 1938, p. 
390, no. 96, illus. p. 150, fig. 96 


{ See illustration } 
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REMBRANDT VAN RIJN 
DUTCH: 1606-1669 


16.A PILGRIM AT PRAYER. At half length, almost in profile to the right, 
his hands folded in prayer. He wears a yellowish brown cloak with short cape 
fastened on the right shoulder with the symbolic scallop shell, a shirred white 
shirt showing at the neck, his staff and his hat lying at his side. The light strikes 
from above on the sensitive hands, and illumines the aquiline features in the 
pallid face. Brown wall in the background, with a shallow niche. Signed at 
lower right REMBRANDT f., and dated 1661. 37 x 3114 inches 


Note: Painted in the same year (1661) that The Syndics of the Cloth Hall was started 
(now in the Rijksmuseum, Amsterdam). 


Dr Wilhelm von Bode describes the above painting as follows: ‘The half-length of the 
-~/ 0 ~) ppkeaying Pilgrim ... dated 1661, differs radically from his other studies of monks. Whereas 
fe / & “™ in these latter the chief attraction to the artist was the opportunity they gave for the new and 
piquant effects of light in the illumination of the head under the cowl, it was the pilgrim’s 
personality, his aesthetic features and fervid devotion that fascinated the master, and he 
accordingly presents him in a more even light, shed over the whole figure. It is a magnificent 
study of character, rich in graduation in spite of the absence of local tints, luminous in colour- 
ing, broadly treated, and in its way perfectly elaborated.” See Roberts (vide infra) for pub- 

lication of the above. 


M. Emile Michel (v.7.) in his standard work on Rembrandt, writes: ‘The year 1661 
is among the most productive in Rembrandt’s career... . The most important is perhaps the 
Praying Pilgrim, signed and dated 1661, which was recently bought by M. Sedelmeyer, in 
England, and has since passed into the Weber collection at Hamburg. The work is of the 
highest quality, the handling broad, nervous and superbly expressive... . The simple harmony 
of the picture first claims our attention, and we linger to admire the impressive beauty of the 
head, the fire and fervour of the expression, and the unity of intention in face and attitude.” 
Collection of the Mackenzies of Kintore 
Collection of Sir J. Charles Robinson, C.B., London 
Collection of Consul Edmund Friedrich Weber, Hamburg, 1872, no. 213 
From Charles Sedelmeyer, Paris, 1895 
Collection of Maurice Kann, Paris, 1901 
From Duveen Bros., Paris 
From the Reinhardt Galleries, New York, 1913 
Exhibited at the Toledo Museum of Art, Toledo, O., 1913 
Rembrandt Exhibition, Detroit Institute of Arts, Detroit, 1930, no. 67, illus- 
trated in the catalogue 
Exhibition of Masterpieces of Art, New York World’s Fair, New York, 1939, 
no. 309, illustrated in the catalogue 
Described by Dr. Carl Woermann, Mezsterwerke Niederlandischer Maler in der 
Galerie Weber Zu Hamburg, Die Graphischen Kiinste, 1891, vol. xiv, p. 32 


| Continued 
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Illustrated in Zeitschrift fiir Bildende Kunst, 1892, Opp. p. 152 

Described and illustrated in Emile Michel, Rembrandt, His Life, His Work and 
Hzs Time, 1894, vol. 01, p. 161, illustrated opp. p. 162 

Described and illustrated in the Catalo gue of the Third Series of 100 Paintings 
by Old Masters (Sedelmeyer Gallery), 1896, p. 40, no. 29, illustrated p. 41 

Described and illustrated in Wilhelm von Bode (aided by C. Hofstede de 
Groot), The Complete Work of Rembrandt, 1901, vol. VI, p. 202, no. 485 

Described and illustrated in W. R. Valentiner, Rembrandt, introd. by Adolf 
Rosenberg (Klassiker der Kunst) , 1909, p. 578, illustrated p. 457 

Described in C. Hofstede de Groot, A Catalo gue Raisonné of the Works of the 
Most Eminent Dutch Painters of the Seventeenth Century Based on the 
Work of John Smith, 1916, vol. vi, p. 121, no. 170 (entitled The Apostle 
James) 

Described and illustrated in D. S. Meldrum, Rembrandt's Paintings With An 
Essay on His Life and Work, 1918, p. 210, plate CCCLXXXVI (1) 

Recorded in W. R. Valentiner, Die Vier Evangelisten Rembrandt’s, Kunst 
Chronik und Kunstmarkt, N.F. 32, December Tl O20, NOe1> 

Described and illustrated in Ralph Flint, John N. Willys Collection, Interna- 

tional Studio, February, 1925, vol. 80, p- 368, illustrated opp. p. 366 

Described and illustrated in William R. Valentiner, Rembrandt Paintings in 
America, 1931, nO. 152 (entitled A Praying Pilgrim) 

Described and illustrated in A. Bredius, Rembrandt Gemailde, 1036, p26. no, 
617, and fig. 617 

Described and illustrated in George Henry McCall, Catalo gue of European 
Paintings and Sculpture from 1300-1800, edited by William R. Valentiner 
(New York World’s Fair), 1939, Pp- 150-1, no. 309, and plate 69 

Described and illustrated in A. Bredius, The Paintings of Rembrandt, n.d., vol. 1, 
P- 37, no. 617, and vol. m1, plate 617 

Etched by Albert Kriiger, 1892 


[See illustration facing page 24} 
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FRANS, HALS, ‘THE ECDER 
DUTCH: 1580-1666 


17. JOSEPH COYMANS, LORD OF BRUCHEM AND NIEUW AAL. 
Half-length portrait facing to half right, and looking toward the observer, of a 
man with vandyke beard, waxed moustache and curling gray hair; wearing a 
broad-brimmed black hat, black patterned cloak, with broad white lawn collar and 
tassel ties; the gloved left hand visible. Shaded gray background with an escutch- 
eon at upper right inscribed AETA SUAE 52, and dated 1644. 33, x 271% inches 

Joseph Coymans, Lord of Bruchem and Nieuwaal (b. 1591) married on November 

21, 1616, Dorothea Berck. He died after 1649 and before 1677. Interesting details on the 

_Coymans (or Koeijmans) family of Dordrecht are given in The Burlington Magazine, 

vols. XII, p. 203, XIII, p. 292 and XVI, p. 109. 


Sir James Carnegie who bought the picture in 1850 from William Forrest, as inscribed 
on the back of the stretcher, was the 6th Bart. who became Earl of Southesk in 1855. 


The pendant portrait of Dorothea Berck, wife of the sitter, is in the Baltimore Museum 
of Art; and the portrait of Balthasar Coymans Van Ablasserdam, the son, is in the Mellon 
collection in the National Gallery, Washington. 


Comm. Hofstede de Groot. (vide infra, vol. m, no. 304) has confused the above 
with a very similar portrait of a man also from the Maurice Kann collection, and includes 
the pedigrees to both portraits under the same entry. Mr Edward G. Hawke has corrected 
this notice in his translation of vol. 1v, giving a full description with pedigree of the present 
portrait under no. 3042. 


Collection of Sir James Carnegie, 6th Bart., afterwards 9th Earl of Southesk, 
London, 1850 

Collection of Maurice Kann, Paris 

From Duveen Bros., London, 1910 

From the Reinhardt Galleries, New York, 1913 

National Loan Exhibition, Grafton Galleries, London, 1910, no. 36, illustrated 
in the catalogue (as Portrait of a Man) 

Exhibited at the Toledo Museum of Art, Toledo, O., 1913 

Exhibition of Masterpieces of Art, New York World’s Fair, New York, 1939, 
no. 189 

Recorded in E. W. Moes, Frans Hals, Sa Vie et Son Oeuvre, 1909, p. 106, no. 146 

Described in the Burlington Magazine, November, 1909, p. 109 

Described in C. Hofstede de Groot, A Catalogue Raisonné of the Most Eminent 
Dutch Painters of the Seventeenth Century Based on the Work of John 
Smith, 910, vol. WM, p. 87, no. 304; and 1912, vol. IV, pp. VII-VIII, no. 304-a 
(as Portrait of a Man) 

{ Continued 


28 


re | 
™ 
H 
aa) 
YQ 
= 
= 
=) 
Z 
uH 


Number 17—Concluded | 


Recorded and illustrated in Joséphin Peladan, Frans Hals, 1912, opp. pic 
(as An Unknown Man) 

Described and illustrated in Wilhelm V. Bode, Frans Hals, Sein Leben und Seine 
W erke, 1914, vol. 11, p. 61, no. 211, plate 134b 

Described and illustrated in William R. Valentiner, Frans Hals (Klassiker der 
Kunst) , 1923, p. 319, illustrated p. 210 

Described in Ralph Flint, John N. Willys Collection, International Studio, Feb- 
ruaty, 1925, vol. 80, p. 368 

Described and illustrated in Alfred M. Frankfurter, Paintings by Frans Hals in 
the United States, The Antiquarian, vol. 13, September, 1929, p. 32 

Described in Franz Dulberg, Frans Hals, 1930, p. 168 

Described and illustrated in W. R. Valentiner, Frans Hals Paintings in America, 
1936, no. 75 

Described in George Henry McCall, Catalogue of European Paintings and Sculp- 
ture from 1300-1800, edited by William R. Valentiner (New York World’s 
Fair) , 1939, p. 91, no. 189 

{See illustration facing page 28} 


PIETERS DECHOOGH 
DUTCH: 1632-1681 
or 
HENDRIK VAN DER BURCH 
lo, JOa- Dutcu: fl. 1650-1665 


18. THE MUSICAL PARTY. Interior of a high-ceilinged room with flagged 
floor, lighted by open casement windows at the left and centre background. At 
the right, a door opens onto steps leading to a garden. Two cavaliers, one play- 
ing a flute, the other holding an ale glass, surround a table covered with an 
Oriental carpet in the left foreground, with a young woman in coral and yellow 
gown seated with them singing and holding a music book. A couple stand in the 
background before the striped black and brown closed draperies of a canopied 

bedstead. Behind them is a page holding a jug, leaning on the window sill. 
25 x 281/ inches 

Note: The above painting, which has always been known as a Pieter de Hooch (see 

C. Hofstede de Groot and John Smith, vide infra), has more recently been given by Dr Wil- 
{ Continued 
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liam R. Valentiner to Hendrik van der Burch. See W. R. Valentiner, Pieter de Hooch (vide 
infra), with a description of the above painting, and comparison with the painting from 
the collection of Sir Frederick Cook, Richmond. 


A bound and printed brochure accompanies the painting. 


Painted about 1660-65 

Collection of Edmund Higginson, Esq., Saltmarshe Castle, Herefordshire and 
London, 1846, no. 130 

Collection of G. H. Morland, Esq., London, 1863, no. 64 

From Sulley G Co., London 

Collection of Albert Levi, London, 1874 

From the Reinhardt Galleries, New York, 1916 

Loan Exhibition, Reinhardt Galleries, New York, 1928, no. 13 

Described in John Smith, Supplement to the Catalogue Raisonné of the Works 
of the Most Eminent Dutch, Flemish and French Painters, 1842, vol. 9, 
P- 572, no. 28 (as by Pzeter de Hoogh) 

Described in the Catalogue of the Gallery of Pictures Collected by Edmund Hig- 
ginson of Saltmarshe, 1842, no. 71 (as by Preter de Hoogh) 

Described in Henry Havard, L’Art et Les Artistes Hollandais, 1880, Part III, 
pp. 123-4 (as by Pieter de Hoogh) 

Described in C. Hofstede de Groot, A Catalogue Raisonné of the Works of the 
Most Eminent Dutch Painters of the Seventeenth Century Based on the 
W ork of John Smith, 1908, vol. 1, p. 518, no. 161, and p. 542, no. 240e (as 
by Pieter de Hoogh) 

Described and illustrated in Maurice W. Brockwell, A Musical Party by Pieter 
de Hooch, Art in America, August, 1917, vol. 5, pp. 241-6, illustrated opp. 
p. 242 (as by Preter de Hoogh) 

Described and illustrated in Ralph Flint, John N. Willys Collection, Interna- 
tional Studio, February, 1925, vol. 80, pp. 368 and 370, illustrated p. 370 
(as by Pieter de Hoogh) 

Described in Clotilde Briére-Mismé, Tableaux Inedits ou Peu Connus de Pieter 
de Hooch, 1927, p. 74 (as by Pieter de Hoogh) 

Described and illustrated in William R. Valentiner, Pzeter De Hooch, The Mas- 
ter’s Paintings, etc., and Hendrik Van Der Burch’s Art, n.d., p. 295, illus- 
trated p. 249 (as by Hendrik van der Burch) 


{See illustration | 
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SIR ANTHONY VAN DYCK 
FLEMISH: 1599-1641 


19. COUNT WOLFGANG WILHELM VON PFALZ-NEUBERG. Artisto- 
cratic standing figure, seen at three-quarter length to half left, holding the hilt 
of his sword in the left hand, the right hand at his side. He wears a black doublet 
with damask sleeves and black cape, with white lawn collar and cuffs, and a black 
band with the pendant of the Golden Fleece. Dark background, a crimson drap- 
ery at the right. 4514 x 37 inches 
Count Wolfgang Wilhelm von Pfalz-Neuberg (1578-1653), was the founder of the 
Dusseldorf Galleries which contained many of the pictures now at the Old Pinakothek, 
Munich. Neuberg was made a duchy by the Elector Palatine for Wolfgang Pfalzgraf von 
Zweibriicken about 1558, and given to his son Philip Louis in 1569, who claimed the duchies 
of Berg, Juliers and Cleves on the death of Duke John William in 1609. His son, the subject 
of the above portrait, succeeded his father and became a Catholic in 1614. He renewed the 
claim to the above-named duchies and made terms with his rival, the Elector of Brandenburg 
. in 1628 and again in 1651. 
0 A full-length portrait of the same subject, painted about 1628, when he was Duke of 
Juliers and Cleves, and had just been raised to the independent sovereignty of Neuberg in 
the Palatinate, is in the old Pinakothek, Munich. The head is the same but the pose is 
slightly different. (See Klassiker der Kunst, 1909, p. 230). The original sketch is in the 
Albertina Collection, Vienna. 
A somewhat similar three-quarter length figure in reverse is owned by Mr and Mrs 
Walter Briggs of Detroit. Other versions are mentioned by Guiffrey (vide infra). 
The present portrait is apparently identical with the painting described by Smith 
(vide infra), then in the Schamps collection in Ghent. Mr. Guiffrey (1882, vide infra) later 
records the Schamps portrait as having been in the collection of M. L. Alvin in Brussels. 
A letter from Dr Bode concerning the above portrait printed in the catalogue of the 
Willys Collection by Mr W. Roberts (vide infra), reads as follows (translation): ‘Many 
thanks for sending me the portrait of the Count of Pfals-Neuberg by Anthony Van Dyck. 
It was very interesting for me to be able to compare it with the big picture at the Pinacothek 
at Munich. It is absolutely different from that picture and cannot be a copy after it. It is no 
doubt an invention of Van Dyck, and his manner of painting clearly appears also in the 
details, like in the hands, the head and drapery. Probably pupils aided him in the finishing 
of the picture, in parts of the dress, but this is the case in all of his later pictures, and in 
the pictures of his second Antwerp period, to which most certainly this picture belongs.” 


Painted about 1628-9 
From the Reinhardt Galleries, New York, 1912 
Exhibited at the Toledo Museum of Art, Toledo, O., 1913 


See John Smith, A Catalogue Raisonné of the W orks of the Most Eminent Dutch, 
Flemish and French Painters, 1831, vol. Ill, p. 176, no. 607 

See Jules Guitfrey, Sr Anthony Van Dyck, His Life and Works, 1896, p. 298, 
no. 765 B 

Described in W. Roberts, Catalogue Raisonné of the Collection of Pictures 
Formed by John N. Willys, Esq., 1917, pp. 121 and 122 

Described and illustrated in Ralph Flint, John N. Willys Collection, Interna- 
tional Studio, February 1925, vol. 80, p. 368, illustrated p. 371 

Subject engraved by L. Vorsterman for the original issue of the Iconographie 
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DIEGO RODRIQUEZ DE SILVA Y VELASQUEZ 
SPANISH: 1599-1660 


20.PORTRAIT OF A GIRL. A young girl, portrayed at waist length in pro- 

file to the right, singing and holding a portfolio, pointing to it with her right 

hand. Strands of brown hair frame her face, and she wears a white chemisette 

trimmed with ruffles, with a light green wrapper draped over her left shoulder. 

2514 x 2234 inches 

Note: Dr August L. Mayer first published the above portrait in the Zestschrift fir 

Bildende Kunst, (New Series xxiv, p. 40). The painting was at that time in the possession 

of Mr Julius Béhler who had acquired it from a private collection in Milan. Dr Mayer 

writes in his Catalogue Raisonné of Velasquez (vide infra) that it is “closely connected in 

style with the ‘Hilanderas’. One of the models for that picture seems to have been used 

again here for a new version of the ‘Sibyl’ motive. ... A late work.” It is believed that the 

model is the artist’s daughter. 

From Julius Bohler, Munich 

From the Reinhardt Galleries, New York 

Fiftieth Anniversary Loan Exhibition, Metropolitan Museum of Art, New York, 
1920 

Loan Exhibition of Paintings from El Greco and Rembrandt to Cezanne and 
Matisse, Reinhardt Galleries, New York, 1927, no. 6, illustrated in the 
catalogue 

Exhibition of Spanish Paintings from El Greco to Goya, Metropolitan Museum 
of Art, New York, 1928, no. 62, illustrated in the catalogue 

Exhibition of Masterpieces of Art, New York World’s Fair, New York, 1939, 
no. 397, illustrated in the catalogue 

Described and illustrated in Margaret T. Jackson, Portrait of a Girl by Velasquez, 
Art in America, vol. 4, Februaty 1916, pp. 119-120, illustrated opp. p. T19 

Described and illustrated in Ralph Flint, John N. Willys Collection, International 
Studio, February 1925, vol. 80, p. 370, illustrated p. 372 

Described and illustrated in Royal Cortissoz, Paintings by Velasquez in America, 
International Studio, vol. 90, June 1928, p. 39, illustrated p. 38 

Described and illustrated in the Catalogue of an Exhibition of Spanish Paintings 
From El Greco to Goya, introd. by Bryson Burroughs, 1928, p. 10, no. 62, 
illustrated no. 62 

Described and illustrated in William R. Valentiner, Ludwig Burchard and Alfred 
Scharf, Das Unbekannte Meisterwerk in Oeffentlichen und Privaten Samm- 
lungen, 1930, no. 88 | 

Described and illustrated in August L. Mayer, Velasquez, A Catalogue Raisonné 
of the Pictures and Drawings, 1936, Pp. 135, 0. 570, plate 187 

Described and illustrated in George Henry McCall, Catalogue of European 
Paintings and Sculptures from 1300-1800, edited by William R. Valentiner, 
(New York World’s Fair), 1939, p. 194, NO. 397, and plate 88 


{See illustration } 
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PHILIPS WOUWERMAN 
DUTCH: 1619-1668 


: 21.HALTE DE CHASSE. Figures of peasant youths and women before a 
| tavern seen at the right, with a cavalier dismounted from a white horse and sit- 
ting on a log; another riding off at the left, holding a falcon on his wrist. Roll- 
ing landscape with mountains stretching into the distance beneath a blue sky 
filled with cumulus clouds. Panel; 1414, x 16 inches 


Collection of Francois Nieuwenhuys, Paris, 1881, no. 29 
From the Reinhardt Galleries, New York, 1914 
Mentioned in Paul Eudel, L’Hotel Drouot en 1881, p. 127 


Recorded in C. Hofstede de Groot, A Catalogue Raisonné of the Works of the 
Most Eminent Dutch Painters of the Seventeenth Century Based on the 
Work of John Smith, 1909, vol. 1, p. 473, no. 697aa 


Described in Ralph Flint, John N. Willys Collection, International Studio, Feb- 
ruary, 1925, vol. 80, p. 370 


{ See illustration ] 
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PETER» PAUL -RUBENS 
FLEMISH: 1577-1640 


22.PORTRAIT PRESUMED TO BE OF SUSANNA FOURMENT. At 
half length looking towards the observer, facing slightly to the left; in golden 
brown gown with slashed virago sleeves and white Medici collar, wearing strands 
of pearls and jeweled girdle and earrings. Crimson and brown background. 
Cradled panel: 27 x 2034 inches 


Susanna Fourment (1599-1643) was the sister of the artist’s second wife, Helene 
Fourment, and daughter of Daniel Fourment, a wealthy silk merchant. She married, firstly, 
Raimond del Monte in 1617; and, secondly, Arnold Lunden in 1622. Max Rooses speaks of 
her rare gifts and states that she acted the part of Egeria to the great artist. 


‘O~= The attribution is based on a letter by Dr Wilhelm von Bode published by Mr W. 


Roberts (vide infra) concerning the above portrait, which reads as follows: ‘The portrait 
of a lady by Pieter Paul Rubens, which, on account of its resemblance to Helene Fourment, 
must represent one of her sisters who in other portraits is identified as Susanna Fourment, 
was until now unknown to me, and I am very thankful to you to have sent it to me for 
examination. This painting most resembles the portrait of the same size by Rubens of 
Susanna Fourment, now in the Louvre. I believe that it was painted about the same period, 
in 1625. The big eyes, the broad and flat texture and the light blond flesh tones are very 
characteristic of that period. It is most interesting to notice that Rubens completely finished 
the head and prepared the background and lower part, on account of which the play of lights 
and shades is more pronounced than is usual in his other paintings. Most spiritful is the 
manner in which the costume and ornaments have been treated and started. The draughtsman- 
ship is of the highest quality, and is noticeable by the many outlines still apparent. Perhaps 
Rubens had the intention to let one of his pupils work at the costume, but the way the por- 
trait came out must have pleased him so much that he left it the way we now see it before us.” 


Painted about 1625-30 
From the Reinhardt Galleries, New York, 1914 


Described in W. Roberts, Catalogue Raisonné of the Collection of Pictures 
Formed by John N. Willys, Esq., 1917, pp. 117-118 


Described and illustrated in Ralph Flint, John N. Willys Collection, Interna- 
tional Studio, February, 1925, vol. 80, p. 368, illustrated p. 369 


{ See illustration ] 
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FRANCESCO GUARDI 
VENETIAN: 1712-1793 
23. VENICE: SANTA MARIA DELLA SALUTE. Gondolas plying to and 
fro on the deep blue waters of the Grand Canal before a view of the Santa Maria 


della Salute and the old Custom’s House, with the entrance to the Giudecca seen 
ye, ,, atthe left. Light blue summer sky filled with cumulus clouds. 1634 x 261/ inches 
/ «© &©& From the Reinhardt Galleries, New York, 1915 
Described in Ralph Flint, John N. Willys Collection, International Studio, Feb- 
ruaty, 1925, vol. 80, p. 368 
{See illustration | 
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MARIE LOUISE ELISABETH VIGEE-LEBRUN 
FRENCH: 1755-1842 


24. MADAME ELISABETH OF FRANCE. Portrayed at waist length facing 
the observer, with powdered coiffure dressed in curls falling to her shoulders, 
and surmounted by a brimmed hat trimmed with red, blue and white flowers 
and wheat-ears. She wears a white low-necked blouse with gray green bodice 
tied with a blue bow, and with striped yellow sash. Shaded sky blue background. 
Oval: 301/ x 24 inches 

Elisabeth Philippine Marie Héléne de France (1764-1794), known as “Madame Elisa- 


beth”, was the sister of Louis XVI. She was held a prisoner in the Temple, and was guil- 
lotined at Paris, May 10, 1794. 


A half-length portrait of the same subject, similar to the above in the pose of the head 
and details of the hat, but differing in the dress, is in the Veil-Picard collection, Paris. (See 
A. Blum, vide infra). 

An old inscription is still pasted on the back of the stretcher, now partly destroyed. 
According to the Bryas sale catalogue, it read as follows: ‘Madame Elisabeth de France 
donné a Mme la baronne de P. par Mme la Marquise de Soucy, sous-gouvernante, en 1790.” 

Painted in 1783 

Collection of the Marquise de Soucy, 1790 

Collection of Comte Jacques de Bryas, Paris, 1898, no. 173 
From Thomas Agnew & Sons, London 

From the Reinhardt Galleries, New York, 1921 


Described in Pierre de Nolhac, Madame Vigée-LeBrun Peintre de la Reine Marie- 
Antoinette, 1908, p. 137 

Compare Andre Blum, Madame Vigée-LeBrun, Peintre des Grandes Dames du 
XVIII Siecle, 1914, ill. opp. p. 26 

Recorded in W. H. Helm, Vigée-LeBrun 1755-1842, Her Life, Works and 
Friendships, 1915, p- 196 


{ See illustration } 


JEAN FRANCOIS DE TROY 
FRENCH: 1679-1752 


25. DUGHESSE (DG MAINE. Depicting a young woman at three-quarter 
length, looking towards the observer, resting her right arm on a pedestal and 
holding a garland of flowers. She wears a greenish blue gown with white under- 
sleeves and a crimson ermine-lined mantle over her shoulders. In the back- 
ground, a sculptured fountain. 51 x 3814 inches 


Anne Louise de Bourbon-Condé (1676-1753), gtanddaughter of the great Condé; 
married Louis Auguste de Bourbon, duc de Maine (1670-1736), son of Louis XIV and 
Madame de Montespan, recognized by the king as prince of the blood and capable of suc- 
ceeding to the throne. She was famous for her political salons at her chateau at Sceaux ; and 
drew the Duke into the conspiracy of Cellamare, which ended in their confinement at Doulens 
for several months. 


Collection of the Comtesse de Martel 
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British XVIII Century Portrazts 


GEORGE ROMNEY 
BRITISH: 1734-1802 


26. MRS MOLONY (MISS SELINA MILLS). Half-length figure to half 
right, looking towards the observer, of a young woman in full-sleeved white 
gown with v-neck and rose sash; her hair dressed high with a golden bandeau. 


Rose tinted sky background. 301/, x 2514 inches 
Note: Selina Mills (d. 1825) was the second daughter of the Rev. John Mills, Rector 
of Barford, Warwickshire. She married in 1780, James Molony, Esq, J. P. of Kiltanon, Co. 


Clare. 
This appears to be the portrait recorded by the Rev. John Romney, son of the artist, 
_in his series of Manuscript Rough Lists which he drew up in going through his father’s 


and Roberts was exhibited at the Grafton Galleries in the Spring of 1900, no. 95, then the 
property of W. B. Molony, Esq., of Kiltanon. 


Painted about 1780 

Collection of W. B. Molony, Esq., Kiltanon, Co. Clare 

From the Reinhardt Galleries, New York, 1913 

Exhibited at the Toledo Museum of Art, Toledo, 1913 

Exhibition of Distinguished Portraits of Women, Grand Central Art Galleries, 
New York, 1928, no. 60 

Described in Humphry Ward and W. Roberts, Romney, A Biographical and 
Critical Essay, 1904, vol. ul, pp. 105 and 107 

Illustrated in Town and Country, February, 1917, p. 34 

Described in W. Roberts, Catalogue Raisonné of the Collection of Pictures 
Formed by John N. Willys, Esq., 1917, Pp- 73-4 

Described in Ralph Flint, John N. Willys Collection, International Studio, Feb- 
ruary, 1925, vol. 80, pp. 372-3 

{See illustration | 
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THOMAS GAINSBOROUGH, R.A. 
BRITISH: 1727-1788 


a7:LADY .GATHERINE PONSONBY, AFTERW ARDS THE DUCHESS 
OF ST. ALBANS. A young woman portrayed at bust length within a painted 
brown oval, her head tilted slightly to the right and looking to half right. She 
wears a square-necked ivory white gown with golden draped fichu, with a velvet 
ribbon tied about her neck. Her head powdered and dressed high. 
30 x 2434 inches 

Lady Catherine Ponsonby (d. 1789) was the daughter of William, 3rd Earl of Bessbor- 
ough (1704-1793) and Lady Caroline Cavendish, daughter of the Duke of Devonshire. She 
married on May 4, 1783 Aubrey, 5th Duke of St. Albans. 


A printed brochure which accompanies the painting quotes a certificate by Sir Walter 
Armstrong, dated December, 1916 stating that the portrait is of Gainborough’s best period, 
about 1780. 


From the family of the Earl of Bessborough, Stansted Park, Emsworth, Sussex 
and Bessborough, Piltown, co. Kilkenny 

From the Reinhardt Galleries, New York, 1921 

Loan Exhibition of Paintings from El Greco and Rembrandt to Cézanne and 
Matisse, Reinhardt Galleries, New York, 1927, no. 12, illustrated in the 


catalogue 
{See illustration } 
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GEORGE ROMNEY 
BRITISH: 1734-1802 


28. LADY RAMSAY. Three-quarter-length figure to half right, seated on an 
embankment. She wears a white gown with V-neck and lilac-fringed sash, with 
blue scarf seen by the right shoulder. Landscape background with trees in russet 
and green foliage, and a vista of rolling landscape in the distance; blue moun- 
tains at the right. 50 x 40 inches 
Note: The Hon. Eleanor Frances (b. 1766) was the daughter of George, 14th Lord 
Saltoun. She married, firstly, on August 29, 1786, Sir George Ramsay, 5th Bart. of Banff 
(who was killed in a duel, April 16, 1790); and secondly, July 6, 1792, Lieut-Colonel 
Duncan Campbell of Locknell. 


Sittings were in October, 1786 and February, 1787. Ward and Roberts (v./.), in a 
note following their description of the above painting writes that: ‘This charming specimen 
of Romney’s work was kept at the Ramsay house in Edinburgh until about 1807, when the 
grandmother of the present owner had it sent to Banff.’ 


Painted in 1786-7 

Collection of Sir George Ramsay, Edinburgh 

Collection of Sir James H. Ramsay, Alyth, Banff, N.B. 

From the Reinhardt Galleries, New York, 1914 

Described in Humphry Ward and W. Roberts, Romney, A Biographical and 
Critical Essay, 1904, vol. 1, p. 128 

Described in W. Roberts, Catalogue Raisonné of the Collection of Pictures 
Formed by John N. Willys, Esq., 1917, pp. 87-8 

Described and illustrated in Ralph Flint, John N. Willys Collection, Interna- 
tional Studio, February, 1925, vol. 80, p. 372, illustrated p. 374 


{See illustration ] 
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SIR HENRY RAEBURN, R.A. 
SCOTTISH: 1756-1823 
29. MRS MARY RUSSELL (NEE BANNERMAN ). Half-length figure seated 
to half right in a landscape before a tree with spreading russet foliage. She wears 


a white gown with starched white fichu and pink sash, with a black shawl about 
her shoulders. Her hair powdered and dressed with a rose-colored bandeau. Land- 


scape vista at the right. 2914 x 241% inches 
Mrs Mary Russell was the daughter of Sir Alexander Bannerman, 4th Bart. of Elsick, 
Kincardine. 


Collection of Charles M. Barstow, Esq., Edinburgh 

From the Reinhardt Galleries, New York, 1921 

Raeburn Exhibition, National Gallery, Edinburgh, 1876, no. 2 

_ Loan Exhibition, Reinhardt Galleries, New York, 1928, no. 18, illustrated in the 

“ catalogue 

Recorded in William Raeburn Andrew, M.A. (great-grandson of the artist), 
Life of Sir Henry Raeburn, R.A., 1894, p. 148 

Recorded in Sir Walter Armstrong, Sir Henry Raeburn, 1901, p. Il 

Recorded in James Grieg, Sir Henry Raeburn, R.A., His Life and W orks, 1911, 
p- 58 

Described in Ralph Flint, John N. Willys Collection, International Studio, Feb- 
ruary, 1925, vol. 80, p. 373 


{See illustration | 
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SIR THOMAS LAWRENCE, P.R.A. 
BRITISH: 1769-1830 


30.H.M. GEORGE IV. Portrayed at three-quarter length looking to half left, 
wearing the robes of the Garter, carrying his left hand at his hip, the right hand 
resting on a document on a table at the side. Background with fluted column 
and crimson drapery. Go x 51 inches 


Note: Lawrence painted several of these Coronation pictures. One is in the Throne 
Room at Windsor Castle, another at Buckingham Palace. The version now in the Picture 
Gallery of the Vatican was, according to Sir Walter Armstrong (v.i.) extravagantly praised 
in a letter to Lawrence from Cardinal Consalvi. In the latter picture, the document on the 
table is a papal bull with signature of Pius VII. Lawrence was at work on the portrait in- 
tended for the Czar a few days before his death, probably the same painting bought by the 
Athenaeum Club at the Lawrence sale, June, 1831. 


Compare Sir Walter Armstrong, Lawrence, 1913, p. 133 
Subject engraved by T. Hodgetts, 1829 


{ See illustration } 
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JOHN HOPPNER, R.A. 
BRITISH: 1758-1810 


37.0HE HON’ MRS PARKYNS (AFTERWARDS “LADY KANCLIFEE 
Animated figure portrayed at three-quarter length standing to half left on a ter- 
race before a view of a park; wearing an ivory white gown trimmed with gold 
fringe and sash, with a transparent gray scarf over her shoulders, her hair pow- 
dered and dressed with a curling plume. 50 x 40 inches 
Note: Elizabeth Anne James (d. 1797) was the daughter and sole heir of Sir William 
James, Bart., of Eltham Park, co. Kent, and of the Honorable East India Co. She married 
on December 24, 1783, Thomas Boothby Parkyns, Esq, of Bunny, co. Notts (1755-1800), 
who was created Baron Rancliffe of the Irish Peerage on October 3, 1795. 
“There are two versions of this splendid picture, and both remained at Bunny Park 
until the contents were sold at auction in February, 1910. The engraved picture, which was 
in the Royal Academy of 1794, No. 155, and is well known through C. Wilkin’s engraving, 
was Lot 900 in the sale and eventually passed into the collection of Mr C. P. Taft, of Cin- 
.« cinnati. The next lot in the sale, No. 901 [the above portrait}, was in a neglected state, but 
careful removal of the coating of dirt and old varnish revealed what proved to be the earlier 
of the two versions, a picture of superb quality. There are minor variations in the two pic- 
tures. In the earlier, Mrs Parkyns is not wearing the heavy lace shawl, but a light and much 
more elegantly disposed drapery flows over her shoulder and at her back. Nor is she wearing 
the pearl necklace of the better known picture; moreover, her appearance is much less matronly. 
It will be interesting to recall the fact that Mrs Parkyns was, with her husband, a great friend 
of Hoppner and his family. She was the godmother (William Gifford, the famous editor of 
The Quarterly Review, was godfather) to Hoppner’s younger son, Henry Parkyns Hoppner, 
who was born in January, 1795, and who, in after years, twice accompanied Perry in his 
efforts to effect the Northwest Passage. 
“The Parkyns family resided at Bunny Park for over three centuries and until the 
second Baron (eldest son of the lady who sat to Hoppner) died in 1850, s.p. legit., when 
the family honours became extinct. Miss Hawksley, whose position in the family has not 
been defined, presumably had a life interest in the estate and residence, which eventually 
passed into the possession of Sir R. W. Levinge, Bart., whose great-grandfather married the 
eldest daughter and eventually co-heir of the first Lord Rancliffe. On her side Lady Ran- 
cliffe was the daughter of a distinguished man, Sir William James, who figures in Wraxall’s 
“Historical Memoirs,’ sat in the English Parliament, and was the captor of Severndroog on 
the coast of Malabar in 1755,...’ See W. Roberts, vide infra. 


The Taft painting is now in the Institute of Fine Arts, Cincinnati. 
Collection of Miss Hawksley, Bunny Park, Nottinghamshire 
From Thomas Agnew G Sons, London, 1910 
From the Reinhardt Galleries, New York, 1912 
Exhibited at the Thomas Agnew G Sons’ Galleries, London, 1910, no. 25 


Exhibited at the Toledo Museum of Art, Toledo, O., 1913 
{ Continued 


{ NUMBER 31 | 


Number 31—Concluded } 


Illustrated in Gowans and Gray, The Masterpieces of Hoppner, 1912, p. 29 

Described in William McKay and W. Roberts, John Hoppner, R.A., 1909, pp. 
198-9 and Supplement, 1914, p. 41 

Described in W. Roberts, Catalogue Raisonné of the Collection of Pictures 
Formed by John N. Willys, Esq., 1917, Pp- 41-3 

Described in Ralph Flint, John N. Willys Collection, International Studio, Feb- 
ruaty, 1925, vol. 80, p. 372 

Engraved in mezzotint by Norman Hirst, 1911 


| See illustration on the preceding page | 


GEORGE ROMNEY 
BRITISH: 1734-1802 


32. MRS SIDDONS. Waist-length portrait in profile to the left, within a painted 
light brown oval, wearing a shaded white gown with blue sash; her hair slightly 
powdered and falling to her shoulders. Grey-blue background. 
3014, x 25 inches 
Sarah Siddons (1755-1831), the great tragic actress, was the eldest child of Roger 


Fa be Kemble, manager of a small traveling theatrical company, and sister of John P. Kemble. She 

‘4 “ph Z. & my * — married in 1773 William Siddons, a young actor. In December, 1775, she appeared at 
a a al = C ; « : > 7 ~ 

7 Drury Lane as ‘Portia’ in the Merchant of Venice, with Garrick as ‘Shylock’. She retired in 


1812; died in London in 1831, and was buried at Paddington Church. 
Mr W. Roberts (vide infra) writes that: “Romney’s diaries show that in 1783 Mrs 

Siddons began to sit for a whole-length portrait, of which a copy was to have been made. 
Probably owing to the great actress’s many professional engagements, she was able to sit only 
three or four times to the artist, and both pictures were reduced to three-quarter canvases 
(i.e., 30 xX 25 inches). One of these only has been traced. The present head is probably 
one of the several preliminary studies in oils which Romney made.” 

Described in W. Roberts, Catalogue Raisonné of the Collection of Pictures 
Formed by John N. Willys, Esq., 1917, p. 91 

Described in Ralph Flint, John N. Willys Collection, International Studio, Feb- 
ruary, 1925, vol. 80, p. 373 


{ See illustration } 
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SIR WILLIAM BEECHEY, R.A. 
BRITISH: 1753-1839 


33. MRS CHARLES NOVERRE. Half-length portrait of a young woman look- 
ing to the right, seated on an open terrace leaning her left arm on the balustrade. 


_She wears a white gown with frilled collar and V-neck and yellow sash, with 


black lace shawl and gloves. Landscape background with a vista and twilight 
sky at the right; at the left a rose red drapery. 30 x 2434; inches 


From Thomas Agnew & Sons, London 


{ See illustration } 
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JOHN HOPPNER, R.A. 
BRITISH: 1758-1810, 


34. MISS PRINGLE. A young girl portrayed at half length, her face turned 
towards the observer looking to half left, with brown hair dressed high on het 
head; wearing a shell pink gown with white guimpe. Shaded brown background. 
30 x 241/ inches 
Note: “I am charmed with the beautiful portrait of Miss Pringle by Hoppner which 
I saw yesterday at your galleries, and I am very glad to know of it in time to include in the 
forthcoming new and revised edition of the Hoppner book. This portrait is full of life and 
vigour and has all the suggestion of movement which is so characteristic of Hoppner’s finest 
pictures . . . Miss Pringle, like the beautiful Lady Langham and the equally fine pictures of 
Lady Charlotte Campbell and Mrs Michael Angelo Taylor, has been transferred to canvas in 
the act of walking, and the artist has tried to endow her with grace and an abandon which 
no one did with so much success as he.... The picture evidently dates from Hoppner’s best 
period—i.e., the closing years of the eighteenth century... .” W. Roberts, vide infra. 


From Thomas Agnew G Sons, London, 1914 

From the Reinhardt Galleries, New York, 1915 

Described in William McKay and W. Roberts, John Hoppner, R.A., Supplement, 
ES I 

Described in W. Roberts, Catalogue Raisonné of the Collection of Pictures 
Formed by John N. Willys, Esq., 1917, pp. 47-8 

Described in Ralph Flint, John N. Willys Collection, International Studio, Feb- 
ruaty, 1925, vol. 80, p. 372 


{ See illustration } 
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SIR HENRY RAEBURN, R.A. 
SCOTTISH: 1756-1823 


35: ADMIRAL SIR WILLIAM SIDNEY SMITH. Waist-length portrait, to 
half right, looking towards the observer; in dark blue naval uniform coat with 
scarlet facings and gold epaulette, with white waistcoat and high black stock. 
Shaded brown background. 2914 x 2414 inches 
Sir William Sidney Smith (1764-1840) entered the Navy June, 1777, on the “Tortoise” 
store-ship bound for North America. In January, 1778, he joined the Unicorn, in which he 
was active on the Boston shores. He was appointed to the Tiger of eighty guns under Lord St. 
Vincent at Cadiz and Gibraltar; chiefly famous, perhaps, for his relief of Acre, 1799, when 
besieged by Bonaparte. Rear-Admiral 1805; Vice-Admiral 1810, and Admiral 1821. 
From the Reinhardt Galleries, New York, 1915 
Described in W. Roberts, Catalogue Raisonné of the Collection of Pictures 
Formed by John N. Willys, Esq., 1917, p. 69 
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SIR WILLIAM BEECHEY, R.A. 
BRITISH: 1753-1839 


36.PORTRAIT OF A CHILD. Waist-length portrait of a young girl facing 
half left, her face framed by light curling hair and mob cap with pleated frills 
, and blue ribbon, wearing a white square-necked frock with blue sash. Shaded 
2:0 €é-background. Oval: 21 x 1634 inches 
From Thomas Agnew G Sons, London 
From the Reinhardt Galleries, New York, 1921 


{END OF SALE} 
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BEECHEY, Sir WILiiaM, R.A. 
Mrs Charles Noverre 
Portrait of a Child 


BELLINI, Glovannr 
Madonna and Child 


BOUGUEREAU, WILLIAM ADOLPHE 
L’Amour au Papillon 


BURCH, HENpRIK VAN DER [OR PIETER DE HooGu ] 
The Musical Party 


DIAZ DE LA PENA, NAakrcissE VIRGILE 
Forest at Fontainebleau 


DYCK, Sir ANTHONY VAN 
Count Wolfgang Wilhelm von Pfalz-Neuberg 


GAINSBOROUGH, THomas, R.A. 
Lady Catherine Ponsonby [ Afterwards the Duchess of 
St Albans } 


GUARDI, FRANcEsco 
Venice: Santa Maria Della Salute 


HALS, FRANS [ THE ELDER} 
Laughing Child with a Dog 
Joseph Coymans, Lord of Bruchem and Nieuwaal 


HENNER, JEAN JACQUES 
Ideal Head 


HOBBEMA, MEINDERT 
View of a Water Mill 


HOOGH, PieTer DE {OR HENDRIK VAN DER BURCH] 
The Musical Party 


HOPPNER, JOHN, R.A. 
The Hon Mrs Parkyns [Afterwards Lady Rancliffe} 
Miss Pringle 

KNIGHT, Louis Aston 
Last Rays of Evening 


LAWRENCE, Sir THomas, P.R.A. 
H.M. George IV 
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NUMBERS 


33 
36 
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LORENZO DI CREDI 
Virgin and Child with S. John 


MEMLING, Hans 
Portrait of a Youth 


PIETERS, Evart 
Interior 
Mealtime 


PSEUDO-PIER FRANCESCO FIORENTINO 
Madonna and Child with S. John the Baptist and an Angel 


RAFFAELLINO DEL GARBO 
Madonna and Child with S. John and an Angel 


RAEBURN, Sir HENRY, R.A. 
Mrs Mary Russell, née Bannerman 
Admiral Sir William Sidney Smith 


REMBRANDT VAN RIJN 
A Pilgrim at Prayer 


ROMNEY, GEORGE 
Mrs Molony { Miss Selina Mills} 
Lady Ramsay 
Mrs Siddons 


RUBENS, PETER PAUL 
Portrait Presumed to be of Susanna Fourment 


TROMP, JAN ZVETELIEF 
Morning Marketing 


TROY, JEAN FRANCOIS DE 
Duchesse Du Maine 


VELASQUEZ, Dieco RopriQueEz DE SILVA y 
Portrait of a Girl 


VIGEE-LEBRUN, Marigé LOUISE ELISABETH 
Madame Elisabeth of France 


WEISS, Jose 
L’Inondation 


WOUWERMAN, PHILIPS 
Halte de Chasse 


CATALOGUE 
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PARKE-BERNET GALLERIES « INC 


designs its catalogues and directs 
all details of illustration, text 


and typography 
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